
PRESS RELEASE 
 
September 21, 2019–January 19, 2020 
HERE AND NOW at Museum Ludwig 
Transcorporealities 
Opening: Friday, September 20, 2019, 7 p.m. (with a performance by Trajal Harrell at 8:30 p.m.) 
Press conference: Friday, September 20, 2019, 11 a.m., press preview starting at 10 a.m. 
 
Participating artists: Jesse Darling, Flaka Haliti, Trajal Harrell, Paul Maheke, Nick Mauss, Park 
McArthur, Oscar Murillo, Sondra Perry 
 
The exhibition Transcorporealities takes as its starting point the concept of the permeability of bodies. 
Post-humanist and new materialist theories see human and nonhuman bodies as open systems in 
constant exchange with their environment—beyond dualisms such as nature and culture, human and 
machine, subject and object, or individuality and community. This idea of transcorporeality can also be 
applied to the museum: in continuous relational processes, various social, biological, technological, 
economic, political, and linguistic systems intersect. 
 
Against this backdrop, the exhibition activates an area in the museum that is freely accessible and 
opens toward the urban space with its transparent façades and glass doors on two sides: the foyer. 
As a transitional space it forms a kind of membrane—on the one hand to protect the sensitive inner 
life of the institution from external influences, and on the other hand to open its pores to the 
environment and thus allow it to breathe. The artworks act directly on the space, create new micro-
architectures, incorporate the existing facilities, or trace vein-like paths that run through the collection 
and further mediums the museum employs to reach its audience.The works are immersive, processual, 
or performative. Some deliberately resist material tangibility.  
 
With his large-scale installation of bleachers inviting the visitors to take a seat between stuffed figures, 
Oscar Murillo creates an agora situation around a stage on which a wide-ranging program of events 
will take place during the exhibition. A similar performative potentiality is created by Paul Maheke’s 
interventions: with his new body of work he deliberately draws attention to the thresholds between 
interior and exterior and calls in OOLOI—a fantastical alien being of a third gender. Flaka Haliti also 
examines the perspectives on nonhuman corporealities and focuses on obscure deep-sea creatures 
that exist beyond human reach and thus provoke speculations. While Jesse Darling occupies some of 
the lockers in the foyer with a new series of sculptures and turns them into vitrines, Sondra Perry’s 
backhoe installation upends Western human exceptionalism. Technologies of representation are also 
shown to be porous when Perry uses them to reveal inherent discriminatory constructions of identity. 
 
Trajal Harrell and Nick Mauss intervene in the collection and explore cross-media representations of 
corporeality and performativity in multiple ways. In response to being honored as “Dancer of the Year” 
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in 2018 by the German magazine tanz, Harrell examines his self(worth) in an eponymous dance solo 
and an installation. His Dancer of the Year Shop assembles personal belongings of inestimable value, 
such as heirlooms from his family and friends as well as relics of his career, which he will put up for 
sale on certain days of the exhibition. Nick Mauss, on the other hand, draws out resonances between 
disparate works from the museum’s collection, such as Jasper Johns’s 15 Minutes Entr’acte (1961) 
encountering a painting of lingering performers by Erich Heckel (1928). In Mauss’s configuration, 
titled Treatise on the Veil, these works dialogue with a projected photo archive by Carl Van Vechten 
and a new choreography developed with students from the University for Music and Dance Cologne. 
 
The artists share a transdisciplinary practice that reflects on institutional systems and their own role 
within these. This includes the deliberate engagement with transcorporeal processes between lived 
experience and visual representation, inscriptions and attributions, or making visible and being seen. 
After all, when it comes to the manifold forms of embodiment, resistance and vulnerability are often 
just as precariously close together as autonomy and dependence, liberalization and 
instrumentalization. 
 
Museums are social places of education that, in accordance with their core task of collecting and 
preserving, create matter and meaning in the cultural memory. But to what extent do they also function 
as a kind of agora, as a place of assembly? Transcorporealities doesn’t aim at demonstrating the 
generosity and hospitality of the museum, but rather at negotiating unresolved institutional questions 
about accessibility as well as the possibilities and limits of representing bodies: Who do we mean 
when we say “we” and “they”? 
 
Transcorporealities is the fifth exhibition in the project series HERE AND NOW at Museum Ludwig 
and is curated by Leonie Radine. 
 
The exhibition will be accompanied by a catalogue with texts by Stacy Alaimo, Park McArthur, Leonie 
Radine, and Nora Sternfeld. Park McArthur will use the pages of the publication as a medium for her 
artistic contribution in order to “emphasize the exhibition catalogue’s capacity for mediation and 
reproduction.” 
 
The exhibition project is generously supported by the Ministry of Culture and Science of the German 
State of North Rhine-Westphalia as part of the joint project “100 jahre bauhaus im westen” and the 
Peter and Irene Ludwig Foundation. Additional substantial support comes from the HERE AND NOW 
group of members of the Gesellschaft für Moderne Kunst am Museum Ludwig e.V. and the Storch 
Foundation. We would also like to thank the RheinEnergieStiftung Kultur for their support. 

Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the hashtag 
#transcorporealities 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 

 

 



Program Preview (Selection) 
Dance Program in Cologne during Konstellationen 
 
“Konstellationen” is a cooperation project of the Kunstsammlung Nordrhein-Westfalen and tanzhaus 
nrw in Düsseldorf, the Museum Folkwang and PACT Zollverein in Essen, the Museum Ludwig and the 
Centre for Contemporary Dance at the University for Music and Dance Cologne. It will take place as 
part of “100 jahre bauhaus im westen,” a project by the state of North Rhine-Westphalia, the 
Rhineland Regional Council and the Regional Association of Westphalia-Lippe, and is supported by 
the Ministry of Culture and Science of the German State of North Rhine-Westphalia. The patron is 
Isabel Pfeiffer-Poensgen, Minister of Culture and Science of the German State of North Rhine-
Westphalia. 
 
September 20, 8:30 p.m.: Trajal Harrell: Dancer of the Year 
November 23, 24, 26, 27, 2019, 2–6 p.m.: Nick Mauss: Treatise on the Veil 
November 23, 2019, 9:30 a.m.–8:30 p.m.: Transposium at the Centre for Contemporary Dance and 
the Museum Ludwig, with contributions by Antonia Baehr and Gosi Vervloessem, among others, as 
well as a conversation between Nick Mauss and the dancers Brigitte Marielos Huezo, Paulina Jürges, 
Josefine Luka Simonsen, Camilla Schielin, Christoph Speit, and Sebastian Varra 
November 29, 2019, 7:30 p.m.: Paul Maheke and Melika Ngombe Kolongo (aka Nkisi): 
Sènsa (excerpts) 
November 30 and December 1, 2019, 11 a.m.–2 p.m.: Trajal Harrell: Dancer of the Year Shop; 
4:30 p.m.: Trajal Harrell: Dancer of the Year 


