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Saraceno is a reminder that the gulf between science and art is a relatively recent distinction, 
and that, once, an artist wasn’t just limited to a paintbrush or a chisel. Leonardo da Vinci 
designed flying machines; Michelangelo was an architect; Bernini staged a spectacle in which 
water flooded a theater. Saraceno is trying to revive the idea that the realm of artists is not 
the museum or the gallery but the world itself. 
 
 

                                    ——Arthur Lubow ，New York Times 
  
  
  
  
As an artist with a long-standing focus on ecological issues, Tomás Saraceno, born in 
Argentina and based in Berlin, combines the qualities of a visionary artist and a maverick 
scientist. His large-scale solo exhibition, “Complementarities” is set to debut at the Red 
Brick Art Museum on March 22. Curated by Yan Shijie, the exhibition will showcase nearly 
a hundred works by Saraceno, marking his most extensive solo exhibition in the Asian 
region in recent years. 



	

	

  
Saraceno's work embraces interdisciplinarity and interconnectedness across ecosystems. 
This exhibition poses the question, how might we attune to collaboratively imagined futures, 
grounded in principles of collective care and hope as practiced and maintained by some 
communities, and to the radical interconnectedness of all beings with whom we share this 
“damaged planet,” both living and nonliving. From spider/webs to humans, gravitational 
waves to particles of dust, and from the terrestrial to the atmospheric, Saraceno collaborates 
with local communities, scientific researchers, and institutions around the world; rethinking 
dominant threads of knowledge in the Capitalocene era and aiming to seek out a more equal 
balance of human, techno and biodiversity, for eco-social justice. 
  
  
Towards a New Era: Aerocene 
  
The exhibition features the screening of a documentary titled Fly with Pacha, into the 
Aerocene, a film by Aerocene* directed by Maximiliano Laina and Tomás Saraceno. In the 
Andean culture, Pacha is a superior energy that organizes and harmonizes all inhabitants in 
the Cosmos. Fly with Pacha, into the Aerocene is a collaborative, ongoing movie, a message, 
a sculpture, a journey around the sun with Pachamama, a space-time towards an era of 
complementarities. Initiated in 2017, with additional archival fragments dating from 2006 
onwards, this project is an ongoing dialogue with the communities of Salinas Grandes and 
Laguna de Guayatayoc.  
  
With these communities a performance was co-organized in solidarity with Kollas Indigenous 
Peoples, protecting their ancestral lands from lithium extraction, for eco-social justice in the 
name of the peoples of the Global South. Faced with the worsening of the climate crisis and 
the urgency of the energy transition, the message that rose from the January 2023 meeting 
was: “In complementarity we take care of the water. We no longer want to be a sacrifice 
zone.” 
  
Part of the film also documents the flight of an aerosolar performance over the vast salt flats 
of Salinas Grandes, Argentina in January 2020. The flight of Aerocene Pacha rose using only 
the air and the sun, completely free from fossil fuels, batteries, lithium, helium, and hydrogen, 
becoming the most sustainable flight in human history. This journey set 32 world records, 
recognised by the Fédération Aéronautique Internationale (FAI), with Aerocene pilot Leticia 
Noemi Marques who flew with the message “Water and Life are Worth More than Lithium” 
written with the communities. As stated by sociologist Maristella Svampa, “In this aerocenic 
21st century, in which ancestral, feminist and ecological struggles must be our greatest 
sources of inspiration, we will have to redefine and think about a horizon of just transitions, 
which point to an alternative system of social relations and links with nature.” 
  

https://aerocene.org/


	

	

In this context, Aerocene’s flight brings urgent messages to certain multinational companies 
and governments that transcend geographies: certain companies and decision makers 
continue to develop at the expense of local communities, often in the Global South, 
as patterns of power have shown since colonization began more than 500 years ago. The 
energy transition is having an unequal impact on the world.  
  
As part of the exhibition, visitors will also have the opportunity to enter the Cloud Imagination, 
Aerocene Community Room, where they are invited to draw upon the ocean of air and 
contribute to a growing repository of cloud-based knowledges at cloudcities.org, activated by 
an interactive tool for pareidolic ecologies. This inter-generational artwork is made with and 
for the communities of Salinas Grandes and Laguna de Guayatayoc, and uses a new eco-
social, economic model, towards a cosmovision beyond private property. Participants are 
also invited to take home a newly produced Chinese edition of the Aerocene Newspaper, 
highlighting articles from the Aerocene Newspapers I and II; download the Aerocene App and 
float the rivers of the wind towards an ethical re-alliance with the environment; read The 
Declaration of Salinas Grandes and Laguna de Guayatayoc Basin as a Subject of Rights; or 
view the Aerocene Backpack and Aerocene-based prints ‘Live(s) on Air’ and ‘Recording 
Aerosolar’, strengthening a DIT (Do-It-Together) ethos fostered by the Aerocene Community. 
  
  
On Air  
  
The inquiry into attuning to collaboratively imagined futures extends from forms of life and 
life- forming，including the air. Within the Red Brick Art Museum's amphitheater, Saraceno's 

Aeroke，a speculative model towards sustainable flight, free from fossil fuels. The installation 
expands on Saraceno’s earlier works based on infrared radiation balloons launched into the 
upper reaches of the atmosphere by the French Centre National d’Etudes Spatiales (CNES), 
Paris, where he was artist-in-residence in 2012. The artwork invites participants to ponder 
the question: what if we could drift with the rivers of the wind, with the breath of a more equal 
atmosphere, entangled in a more just socio-political geography of the air?  
  
In Saraceno’s installation Particular matter(s), dust particles of domestic, earthly, and cosmic 
origin are illuminated.  The luminescent column of light sparkles with glittering specks is like 
millions of suspended galaxies that are stirred by visitors  ’movements and breaths. 
Particulate matter (PM) describes microscopic solid or liquid particles found in the 
atmosphere. Especially dangerous is PM2.5, produced by the burning of fossil fuels, and fine 
enough—measuring less than 2.5 micrometers in diameter—to pass through the body’s 
defenses, infiltrating the brain, heart, lungs, and other organs of humans and various beings. 
In this exercise in attunement to bodies and forces on air, participants are invited to notice 
that which floats around and moves within us. For Saraceno, this entanglement of information 
floating in the air also helps to construct the question: who has the right to breathe? 

http://cloudcities.org/


	

	

  
We do not all breathe the same air (2018– ongoing), visualizes air quality, and the spectrum 
of dots in varying hues are samples of what we breathe. These dots reveal the spatial, racial, 
social, and political factors that determine whether one can exercise their right to clean air. 
This unequal distribution is more important than ever, as environmental racism has proven 
once again to have disastrous, deathly consequences during the COVID-19 crisis. 
  
  
Spider/webs 
  
In various cultures across the world the spider occupies a central place as a source of wisdom 
and divination: from the ancient Nazca civilization of Peru, to contemporary Cameroon, where 
the Mambila people consult with the spider through ŋgam dù divination on issues that concern 
their past, present and future.** For over a decade, Tomás Saraceno has collaborated with 
arachnids and their built environment as part of the Arachnophilia community***.  
  
Webs are at once an extension of the spiders’ bodily cognition and a materialization of the 
ties that connect them to their environments. The exhibition highlights artworks that further 
the concept of ecosystems as webs of interactions , including Webs of At-tent(s)ion and How 
to entangle the universe in a spider/web?  
 
Webs of At-tent(s)ion acknowledges invertebrates still living, and those who face extinction if 
we do not discern the violence of historical and ongoing extractive gestures and shift our 
thinking about the ‘natural’ world toward one in which we are re-entangled within the web of 
life. How to entangle the universe in a spider/web? references Saraceno’s original technique 
for the 3-D scanning, digitizing, and reconstructing of spider/webs, while building on the 
analogy between the spider/web and the cosmic web. 
  
The large-scale interactive installation Algo-r(h)i(y)thms transforms the exhibition space into 
a web-like landscape, extending an invitation to the audience to access the Umwelt of the 
spider. Within a system of amplified strings, participants navigate a web of linked perceptions, 
seeing, touching, hearing and for a moment existing within this web that draws awareness to 
proximal worlds. The prototype of this work, Galaxies Forming along Filaments, like Droplets 
along the Strands of a Spider's Web, was first presented in 2009 during the 53rd Biennale di 
Venezia. Philosopher and anthropologist Bruno Latour described it as, "a potent attempt at 
shaping today’s political ecology—by extending former natural forces to address the human 
political problem of forming livable communities." 
  
As pointed out in the artwork An Open Letter for Invertebrate Rights，spiders have been on 
Earth for 380 million years, while humans have only been on Earth for 200,000 years.  By 

https://arachnophilia.net/


	

	

thinking like this, we might notice our interconnectedness with other beings, other elements; 
how we might cooperate across species boundaries and how we might live and thrive 
together on a shared planet. In the artist’s words, "Organisms are not atomistic individuals 
but hybrid assemblages……each body is a 'nested ecology' linked to others in complex 
ways." 
  
“Complementarities are relationships in which different elements comes together,” says artist 
Tomás Saraceno. With each of the artworks in the exhibition, participants are invited to notice 
things around them -spiders, dust, sound, vibrations, movement- in a way that they might not 
have noticed these things before; invited to compose one ensemble that will challenge 
relationships. 
 
In the Andean culture, Pacha is a superior energy that organizes and harmonizes all 
inhabitants in the Cosmos. Fly with Pacha, into the Aerocene is a collaborative, ongoing 
movie, a message, a sculpture, a journey around the sun with Pachamama, a space-time 
towards an era of complementarities. 
 
In Salinas Grandes and Laguna de Guayatayoc Basin, Jujuy, Argentina, communities co-
organized a performance in solidarity with Kollas Indigenous Peoples, protecting their 
ancestral lands from lithium extraction, for ecosocial justice in the name of the peoples of the 
Global South.  
 
This is an ongoing dialogue with these and other communities. Indigenous communities make 
up only 5% of the world’s population, but protect and steward 85% of the world’s biodiversity. 
We must listen to the voices of the territories, in defense of water, salt flats and the commons, 
for an ecosocial energy transition!”  
  
 
The curator of this exhibition, Yan Shijie says：“Tomás Saraceno is constantly changing 
roles, from engaging with indigenous communities, to strengthening a DIT (Do-It-Together) 
ethos, to designing and producing solar sculptures that fly without fossil fuels; he is a 
producer of ideas, allying with non-human spiders, with diverse scientists, anthropologists, 
philosophers, legal scholars, poets, and social activists around the world, using their shared 
actions to make a moral promise to living things, to the atmosphere, and to the Earth itself: 
the Aerocene, an era that turns its back on anthropocentrism, an era centered on the 
environment, an era of shared benefit for the eight billion humans and millions of other 
species that reside together on this planet. This exhibition presents us with an ideal vision of 
harmonious coexistence between humans, nature, and different species, an ideal vision with 
ecopolitical significance: Complementarities.” 
  



	

	

  
*Aerocene is stateless state, both tethered and free floating; a community, an open source 
initiative; a name for change, an era to live and breathe in. Since its formal founding in 2015, 
Aerocene has been activated across workshops, festivals and international exhibitions; through 
open-source, 'Do-it-Together' tool-building; in the testing and flying of aerosolar sculptures and 
their mobilization by an interdisciplinary community, active in 126 cities, 43 countries, and 6 
continents. 
 
**Nggamdu.org is a web portal by the spiders and diviners of Somié, Cameroon. The portal has 
been made at the request of Bollo Pierre ‘Tadios ’following a visit to Somié in 2019 by Tomás 
Saraceno and Maximiliano Laina, led by the guidance of anthropologist David Zeitlyn, with 
contributions by the filmmaker Iréné Nguea, Ollie George, Penny Fraser and Denis Ndeloh. 
Visit nggamdu.org to discover more on this interspecies, transgenerational practice! 
 
***Arachnophilia, an interdisciplinary, distributed and intercultural community that syncretizes 
artistic, scientific and situated, Traditional Ecological Knowledge/s through a shared affinity to 
spider/webs. The community has facilitated and made numerous scientific breakthroughs 
developed through active collaborations with partners such as the MIT, Massachusetts, USA; 
Senckenberg Research Institute, Weimar, Germany; Museum fur Naturkunde, Berlin, Germany; and 
Max Planck Institute, Germany; among many other institutions and arachnology departments 
across the globe, together with spider diviners from Somié, Cameroon. 
Move from arachnophobia to arachnophilia! Join the community on Arachnophilia.net  
 
  
 
 

Fly with Pacha, into the Aerocene [excerpt] 
 

Some habits may need to change 
 

SCREEN TIME IS ALSO AN ADDICTION  
Scroll-stroll responsibly 

 
LOW BATTERY FOR A LONGER LIFE 

Your phone might die, the birds will keep calling you 
Don’t cut short your device's lifespan 

 
A BROKEN SCREEN IS NOT A BROKEN PHONE 

Demand the right to repair  
Join the movement against planned obsolescence 

 
TRANSLATE THIS PAGE? 

Check whose voice is running in the background 
Oppose AI authorship infringement 

 
FREE WIFI CAN BE COSTLY  

Rapid consumption creates dangerous waves 
Be aware of your surf limit  

 
MEMORY CARD FULL 

Cloud storage erodes ancestral cache 

https://nggamdu.org/
https://nggamdu.org/
https://arachnophilia.net/
https://repair.eu/join-the-campaign-2/


	

	

Don’t accelerate your own amnesia 
 

24/7 CONNECTIVITY DISCONNECTS US ALL  
Switch off your data to reconnect together 

Activate your eyes, not your screen 
 

DIGITAL STEPS ALSO LEAVE FOOTPRINTS 
Parental mode isn’t just for kids 

Tread carefully 
 

ACTIVATE AEROCENE MODE 
Earth has no backup generator 

Switch on power saving mode together  
 

TECHNOLOGY NEEDS TO BE WORLD-CHANGING, NOT WORLD ENDING 
Attempt the impossible, together, to change Earth’s future for the better. 

It has to be us and it has to be now. 
 

 
 

 
 
 
 
 
 
 
 

Arachnomancy Cards, 2019-ongoing 
 
 
MULTIVERSE 
Gravitational waves resounding the cosmic web, yet to be felt. Infinite sensing of the world, life-
forms weave constellations. Close your eyes, cover your ears, I will still sense your felt vibrations.   
Suit: Diving Bell Spider/Web  
Species: Argyroneta aquatica  
Notation: D♭ 
Plant: Sphagnum cuspidatum 
Card 1 of 33 
 
FORTUNATE WEBBING 
Clothed in many plants, birds singing, insects buzzing and worms crawling. There are colonies of 
different kinds, interspecies togetherness in complex networks. What does it mean to be with worlds 
instead of being in them? 
Suit: Spider/Web of Life  
Species: Deinopis subrufa  
Notation: G♭ 
Plant: Phylogenetic tree 
Card 7 of 33 
 



	

	

 
 
TREMOR 
Tectonic plates, a tiger mosquito, a mating ritual, the waters beneath shaking when a cruise ship 
approaches the canal. The web is an instrument that contains its score, the players are multiple. At 
which frequency are you vibrating?     
Suit: Orb Spider/Web  
Species: Araneus diadematus  
Notation: G♭ 
Card 14 of 33 
 
UMWELT 
The score is an organism that is blind to other scores, yet somehow attuned to them. The spider 
builds its webbed score according to that of the y, in the intervals between each thread. Consider 
your own score, and for which creature it is composed.     
Suit: Orb Spider/Web  
Species: Nuctenea umbratica  
Notation: G♭ 
Plant: Bromus commutatus 
Card 19 of 33 
 
 
 
 
 
 
Notes to Editors 
  
Artist 
  
Tomás Saraceno (b. 1973, he/him/his) is an Argentina-born, Berlin-based artist whose projects 
dialogue with forms of life and life-forming, rethinking dominant threads of knowledge in the 
Capitalocene era and recognising how diverse modes of being engage a multiplicity of meanings. 
For more than two decades, Saraceno has activated open-source, collective and interdisciplinary 
projects aimed towards rethinking the co-creation of the atmosphere, including Museo Aero Solar 
(2007–), the Aerocene Foundation (2015–), and Arachnophilia, towards a society free from carbon 
emissions, for eco-social justice.  
  
Saraceno’s work with local communities, scientific researchers, and institutions around the world, 
aims to seek out a more equal balance of human, techno and biodiversity, with the understanding 
that knowledge is produced from specific situations. He has held numerous residencies including 
MIT Center for Art, Science & Technology (2012–); has staged artistic interventions with COP20, 
COP21, and COP26; and received recognitions such as the Konex Platinum Award in Art and 
Technology (2022). Saraceno has been the subject of numerous solo exhibitions and permanent 



	

	

installations at museums and institutions internationally including the Serpentine Galleries, London 
(2023); Museum of Old and New Art, Tasmania (2022); The Shed, New York (2022); Towada Art 
Center, Japan (2021); Carte Blanche at Palais de Tokyo, Paris (2018); Museo de Arte Moderno, 
Buenos Aires (2017); K21 Kunstsammlung Nordrhein-Westfalen, Ständehaus, Dusseldorf (2013); 
the Metropolitan Museum of Art, New York (2012); and Hamburger Bahnhof – Museum für 
Gegenwart, Berlin (2011), and has participated in numerous festivals and biennales, including the 
17th Venice Architecture Biennale (2020) and the 53rd and 58th Venice Biennales (2009, 2019). 
  
  
Curator 
  
Yan Shijie is the founder, director and curator of the Red Brick Art Museum, a pioneer in proposing 
and implementing the concept of ‘ecological museum experience ’in China. In 2023, he curated the 
exhibition ‘Heidi Bucher: Beyond the Skins’. In 2021, he curated the project ‘Xu Bing: Art Beyond 
the Kármán Line’, which explored the intersection of contemporary art and aerospace technology. In 
2020, Yan Shijie curated the large international group exhibition ‘2020＋’, attempting to open a 
multi-dimensional space for understanding the pandemic, public crises and social upheavals that 
have blanketed the globe. In 2019, he curated Sarah Lucas ’largest eponymous solo exhibition in 
Asia, ‘Sarah Lucas’. In 2018, Yan Shijie was the curator of ‘The Unspeakable Openness of 
Things’—the largest solo exhibition of Olafur Eliasson in China to date. In 2016, he curated the 
exhibition ‘Identification Zone: Chinese and Danish Furniture Design ’which was the first design-
centered dialogue between Chinese classical furniture and Danish furniture masterpieces. Other 
well-received exhibitions curated by Yan Shijie include the first solo exhibition in China of the 
American artist, ‘James Lee Byars: The Perfect Moment ’(2021),‘ Izumi Kato ’(2018), ‘Andreas 
Mühe: Photography ’(2018), ‘Andres Serrano: An American Perspective ’(2017) and ‘Wen Pulin 
Archive of Chinese Avant-Garde Art of the 80s and 90s ’(2016). The aforementioned exhibitions 
have constructed deep and multi-dimensional explorations and reflections on contemporary art from 
various perspectives. 
  
  
Red Brick Art Museum 
  
The Red Brick Art Museum is located in the northeastern portion of Chaoyang District, Beijing. Red 
Brick’s facilities cover a total area of 20,000 square meters, nearly 10,000 square meters of which is 
the exhibition space. It was founded by collectors Yan Shijie and Cao Mei in 2014, and officially 
opened on May 23rd. The architecture and garden design of the museum is done by Professor 
Dong Yugan of the Peking University Architectural Research Center. Employing red bricks as a 
basic architectural material, Professor Dong maintained the integrity of each brick to create a unique 
architectural design language that isolates the museum and garden from the city’s restless 
atmosphere. 
  
The main building of the Red Brick Art Museum consists of two floors above ground and one 
underground. These spaces include 9 exhibition center, 2 public recreational areas, and a design 



	

	

shop. As the element that sets Red Brick Art Museum apart from other art museums, the modern 
garden that is furnished meticulously based on traditional Chinese garden, complementing the 
visiting experience and facility here at Red Brick; multimedia, restaurant, cafe, VIP lounge, and 
other equipment are all located here at the garden. 
  
Red Brick Art Museum promotes the development of Chinese contemporary art through high-quality 
exhibitions, gathering a diverse collections, research, education, publications, and public events. 
Furthermore, Red Brick Art Museum also participates in international contemporary art exchange 
programs, carrying out research in academic issues and phenomenon to provide a developing 
reference for modern day Chinese private art museums. 
  
  
  
For press inquiries, please contact Wendy Wang, wanglp@redbrickartmuseum.org 
For additional information on the exhibition, please contact pr@redbrickartmuseum.org 
 


