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Mr., Summer is Still Here, 2026 (in-production), Acrylic paint and silkscreen print on canvas, 162 x 162 cm. ©2026 Mr./Kaikai Kiki Co., Ltd. All Rights

Reserved. Courtesy Perrotin

Mr.
ON THE THRESHOLD OF TOMORROW

September 1 — October 24, 2026

Perrotin is pleased to present Mr.s 10th exhibition with the
gallery and his second at its Seoul space. Following the
successful presentation of a major solo exhibition at the Fukuoka
Asian Art Museum from April to June 2026, the artist now returns
to Seoul with a new body of paintings, works on paper, and a
sculpture. Marking nearly ten years since his previous solo
exhibition at Perrotin Seoul in 2016, this exhibition is his first at
Perrotin Dosan Park. Expanding upon and deepening the themes
explored in Fukuoka, the exhibition invites visitors into a world
where memory, familiarity, and everyday observation converge.

Upon entering the gallery, visitors first pass through a panoramic
beach landscape unfolding across the entrance corridor. The
tranquil scene serves as a quiet prelude to the exhibition before
giving way to the deliberate pandemonium of Mr.'s distinct

universe.

Rooted in the visual language of manga, anime, and otaku

culture, Mr.'s practice is equally informed by close observation of
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Mr., Hikari and Cat—Beyond the Rainbow, 2026, Iron, FRP, urethane paint, acrylic
paint, and plywood base with MDF surface finish, 201.3 x 155 x 110 cm. 2/2 AP +
5 Editions. ©2026 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

the daily experience. Belonging to a generation that witnessed
Japan's economic bubble and the decades that followed its
collapse, Mr. assembles visual fragments drawn from different
eras into a single pictorial space. Many of his paintings and
works on paper feature vintage lettering, nostalgic foods, and
retro graphic motifs alongside undeniably contemporary girls
with their trendy hairstyles with dyed inner layers, smartphones,
and takeaway tapioca drinks in hand. Rather than position-
ing past and present in opposition, Mr. folds them into the
same densely layered compositions, where contrasting
cultures collide and accumulate. The result is a portrait of
contemporary Japan in which cultural time is not linear but
layered, with traces of different decades continuing to inhabit

the rhythms of everyday life.

The exhibition also features a large-scale sculpture of one of
the artist's recurring characters, accompanied by a cat. The
work invites viewers to encounter the figure from every angle,
as details that remain hidden within the fixed viewpoint of a
canvas—including the back of the figure and the sculpture's
full physical presence—are revealed in three-dimensional
space. Rather than simply translating a painted image, the
sculpture expands Mr.'s pictorial realm into one that can be
physically experienced, offering a new perspective on familiar
subjects while demonstrating the artist's remarkable sensitivity

to spatial relationships.

Mr., A Promise on their Way Home, 2026 (in-production), Acrylic paint and silkscreen
print on canvas, 146.1 x 130.3 cm. ©2026 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved.
Courtesy Perrotin
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Mr., Sakura —Tomorrow Will Be Even Brighter, 2026, Acrylic on canvas mounted
on wood panel, 160 x 74.1 cm. ©2026 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved.
Courtesy Perrotin

Several shaped canvases advance this spatial investigation.
Their irregular contours encourage the compositions to unfold
beyond the conventional rectangular frame, allowing the form
of each support to become an integral part of the image itself.
Subtle yet playful, these works reinforce the fluid relationship
between figure and environment that runs throughout the

exhibition.

Beneath the vibrancy of the works lies a deeply personal root.
Mr. has spoken of a traumatic childhood in which drawing—and
later manga, anime, and otaku culture—offered refuge. More
than shaping the imagery of his work, these experiences
established painting as an enduring way of observing,

processing, and responding to the environment around him.

This quiet imperative continues to underpin his practice today.

"I only really understand what's right in front of me. | can't paint
something | don't really know," Mr. recently reflected during an
interview'. This attentiveness to the familiar remains a constant
in his practice. Built from countless observations gathered
over time, his paintings weave the signs, slogans, objects,
fashions, and fleeting impressions of the familiar into layered

compositions that reflect the way lived experience is gradually

Mr., The Future Beyond the Table, 2026, Acrylic on paper, Unframed: 45.5 x 37.8
cm, Framed: 61.5 x 54 x 3 cm. ©2026 Mr./Kaikai Kiki Co., Ltd. All Rights Reserved.
Courtesy Perrotin
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formed—even through the countless impressions we absorb
without consciously registering them. In an era oversaturated
with information and images, these works invite viewers to
slow down, look closely, and find resonance in the small

details that quietly frame our lives.

About the artist

Born in 1969 in Cupa, Japan, Mr. currently lives and works in
Saitama. His neo-pop aesthetic spans painting, sculpture,
installation, and video. Associated with the Superflat move-
ment, he uses manga and anime to portray his personal fanta-
sies. While he consistently draws his themes and motifs from
the otaku subculture or fandom, he is more specifically a
self-described otaku artist. His cartoonish visions are essen-
tially inhabited by young characters, who are meant to evoke
feelings of moe (a Japanese notion relating to the adoration of
fictional figures). In typical kawaii style, he sometimes depicts
childlike features (round faces, wide eyes, colorful hair) with
innocent undertones. Contrasting with the bright cheerful-
ness of his all-powerful characters, a wider reflection on
solitude, social anxiety, and fear underlies his work. Specifi-
cally, the chaotic environments within which Mr. stages some
of his exhibitions echo both Japan's traumatic loss during

World War Il and the Fukushima Daiichi nuclear disaster.

Mr. has presented institutional solo exhibitions at the Fukuoka
Asian Art Museum, Japan (2026); the Neiwei Arts Center,
Taiwan (2025); the Phoenix Art Museum, Phoenix, Arizona
(2022); the HOW Art Museum, China (2021); Musée Guimet,
France (2019); and the Seattle Art Museum, Seattle, Wash-
ington (2014). His work is held in numerous public collec-
tions, including the Los Angeles County Museum of Art, the
Museum of Fine Arts, Houston, the Philadelphia Museum of
Art, the Phoenix Art Museum, the Seattle Art Museum, the

Vancouver Art Gallery, and the Daegu Art Museum.

More information about the exhibition»»>
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PRESS CONTACTS Heami Park Perrotin Seoul

pressseoul@perrotin.com

Xiao Liang Perrotin Asia
xiaoliang@perrotin.com



